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THE WEST-EASTERN DIVAN
in St. Petersburg

In the countries of the Middle East, the word “divan” originally meant “account book” or “register”,
but, over time, it came to denote state “chancelleries”, high-ranking “councils” or “offices”, which,
in turn, provided the name for the furniture characteristic of such establishments. Collections of
lyrical verses were also called “divans” (for example, The Divan of Hafez, a collection of verses by
the celebrated Persian poet). In Europe, the word “divan”, in the sense of an object of interior design,
came into general use at the beginning of the 18th century. The literary meaning of the word became
known only a century later. Goethe’s collection The West-Eastern Divan, one of the first attempts
to bring together Eastern and Western poetic traditions, was instrumental in the appearance of this
meaning. (Our logo, WOD is an abbreviation of the original German title, West-6stlicher Diwan, and
it is used by literary scholars.) Different fragments of this collection had already been translated
into Russian by the 1820s, but it took until 1988 for a rather complete edition of this work, including
poetry and prose sections along with scholarly commentary, to come out. It would seem that this
event resonated with St. Petersburg’s art world. In April of 1993, for example, a landmark exhibition,
The West-Eastern Divan, mounted by artist Timur Novikov, curator and art critic Ivan Chechot and the
Navicula Artis Gallery, opened at the Nikolaevsky Palace (the Palace of Labour during Soviet times). A
year later, poet Dmitry Golynko-Wolfson organized a series of similarly-titled cultural events in artists’
apartments and at the Borey Art Gallery.

W06D is a combination sanctum for art lovers and bar — here you will find works on paper and
photographs by contemporary artists on sale, collections of books, fresh brewed coffee, light meals,
wine, and more...

3AMNAAHO-BOCTO4YHbIN AUBAH
B MeTepOypre

CnoBo «guBaH» B cTpaHax bBnuxHero n CpegHero BocToka crnepBa O3HAYao «CHETHYIO KHUMY»,
«CMUCOK», HO CO BPEMEHEeM CTano ynoTpebnsATbCs MNPUMEHUTENBHO K TFOCYAAPCTBEHHbIM
«KaHLenspusiM», BbICOKOMOCTABIEHHbIM «COBETaM», «kabuHe-Tam», YTO B CBOIO O4yepenb Aano
HavMeHOBaHME Mebenu, xapakTepHOW Ans 3TUX Yy4YpexaeHun. «JuBaHamu» Takxke Ha3blBaIn
COOPHUKN NTMPUHECKUX CTUXOTBOPEHUIA (CM., Hanpumep, «AnBaH» NPOCNaBAEHHOro Nepcuackoro
noataXadwusa). B EBpone cnoBo «anBaH» B 3Ha4EHUN NpeaMeTa MUHTEPbEPA BOLLIO B 06MX0, B Havane
XVIII Beka. JInTepaTypHbIii e CMbICS C/I0Ba CTAHOBUTCSA M3BECTEH TOJIbKO CTONEeTUEM No3xe. BaxHyo
pOsib B 3TOM, O4EBUAHO, Cbirpan cbopHuk MNéTe «3anagHo-BOCTOYHbIM AnBaH» (1819), okasasLumiics
O[ZLHOI U3 NEPBbIX NMOMbITOK CUHTE3MPOBATb BOCTOYHYIO W 3aMnafiHyl0 No3Tuyeckne Tpaguumnn. (Haw
norotun WoD — ab6peBuraTypa opurimHanbHOro Ha3eaHusa coopHuka, West-ostlicher Diwan, koTtopoii
nonb3yloTcs nutepatyposenpl.) OTaensHble dparmMeHTbl COOpPHUKA NEPEBOANINCH HA PYCCKUI A3bIK
yxe HaunHas ¢ 1820-x, HO camoe NoJIHOe PYCCKOA3bIHHOE N3aaHne NPou3BeaeHsl, C NO3TUYECKON
M NMPO3anyeckol YacTaMU N Hay4YHbIM KOMMEHTapuWeM, yBUAEeNo cBeT Tonbko B 1988 roay. Cyas
no BCEMY, 3TO COObITME HALLIO OTKINK U B NeTEPOYPrCKOM XyA0XECTBEHHOM Mupe. Tak, B anpene
1993-ro B Hukonaesckom aBopue (B coBeTCKOe Bpems — [lBopey, Tpyaa) oTKpbUlachk 3HaAKoBast
BbICTaBka «3anagHo-BOCTOYHBIN AMBaH» XyOoXHWKa Tumypa HoBuKOBa, KypaTtopa-uCcKycCTBOBEeaAA
MBaHa YeuyoTa u ranepeun Navicula Artis. CnycTs rog noat Amutpuii FonbiHko-BonbdcoH nposen
Cepuio OAHOMMEHHbIX XYL0XECTBEHHO-MO3TUYECKNX aKLMIA HA KBapTUPax XyA0XHUKOB U B ranepee
«bopen»...

WGD coueTaeT B cebe 4epThl kabMHeTa LLeHUTeNs UCKYCCTB 1 6apa: 34ech npogatTcs rpaduka un
doTorpadumn, BbINOSHEHHbIE COBPEMEHHbLIMM XYO0XHUKaMWN, COCTaBASAIOTCSH COOPHUKN OS5t YTeHUS,
Baputcsa kode, npeanaratoTcs nerkme 6a00a, BUHO U Np.




ILYA GRISHAEV
Lives and works in St. Petersburg, Russia

The Art-C Fine Arts Studio, Perm (2007); The PRO ARTE School for Young Artists (2015)

When did you become an artist?

From the time when | was 14, and then 21, and then 26, and then 28, and then 38.

Is it possible to be taught how to become an artist? How do your education and your intuition
play off each other in your work?

Everyday life is like an art school. My education and intuition go hand in hand.

Do people ask you to explain what your works are about? How do you feel about that?

Such situations are frequent and curious, but my works and my viewers have more to say to each
other.

What artists or films or music or texts or countries or cities or places would you recommend
for somebody to gain a better understanding of what you do?

As for artists, above all, my friends, including those who are on this site. As for places, Perm and St.
Petersburg. And as for texts, The Classic of Mountains and Seas or Shan Hai Jing and The Tales of Ise.
To what extent is the selection of your works that we have made for the Graphikkabinett

representative of your overall work? Has your artistic method changed?

It couldn’t be more representative, and it is also an answer to the question about my method.

Are you able to make a living as an artist?

Yes and no...

What are you working on at the moment? Do you have any plans for the near future?

I’m completely adrift.

More: www.grafikkabinett.art

UJibg rPULLAEB
XKnset n pabortaer B [leTepbypre v [lepmu

M3octyams «ApT-C», Mepmb (2007); MPO APTE, «LLikona Mononoro xyaoxHuka», Metepbypr (2015).

Kak paBHO Bbl cTanu Xya,0XKHUKOM?

C yeTblpHagLaTy, C ABaguaT O4HOro, ABaALATH LIECTW, ABAALATM BOCbMU 1 C TPUALATA TPEX NET.
Mo>XHO nn Bbly4UTbCS Ha XyAo0XHUKa? Kak cooTHocsiTcs B BalieMm TBopYyecTBe o6pa3oBaHue
N MHTYMUUA?

MoBceaHEBHOCTb Kak LLKona Uckyccts. O6pasoBaHne 1 UHTYULNS AYT pyka 06 Pyky.

YacTto nu Bac NpocaT pa3bsiCHUTL CBOM nNpouseeaeHna? Kak Bbl K 3TOMy OTHOCUTECb?
YacTble 1 ntobonbITHbIE CUTYaLMK, HO paboTa 1 3puTeNb PacCKasbiBAOT APYr Apyry 6onbLue.

Kaknx XypoXXHUKOB, ¢unbmMbl, My3blKy, TEKCTbl, CTPaHbl, ropoaa, MecTta Bbl MOrnu Obl
NnopeKkoMeHAOoBaThb AJS Jy4llero NOHMMaHus Toro, 4To Bbl genaete?

B nepByio o4epeap — Moux Apy3ei, BKIoYasa TeX, 4TO B 9Tok neHte. MNepmb 1 CaHkT-MeTepbypr.

«KaTtanor rop u mopei» n «/Ica moHoratapu».

Hackonbko noaGopka BawMx Npou3BefeHUi, caenaHHas HaMu Ansa KabuHeta rpacduku,
penpe3eHTaTUBHAa NO OTHOLWIEHUIO K Bawemy TBopyYecTBy? M3meHanca nu Baw
XyO0XXEeCTBEeHHbI meTon?

BrnonHe penpe3eHTatnBHa 1 9BNAETCA OTBETOM Ha BOMPOC NpPoO MEeToA,.

Mony4yaeTtca nu 3apabaTbiBaTb Ha XXU3Hb TBOPYECTBOM?

M pa v Her...

Hap yem Bbl paGoTaeTe ceityac unm cobupaeTtechb padbotatb B Onvxkaiiluem 6yaywem?

CoBepLUeHHO pacTepsiH.

Cwm. ppyrne matepuanel Ha: www.grafikkabinett.art
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Kapanpaw

29,7x21cm

o.t. z.r. / sick hip-hop and digi-dub
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2017 2017
KapaHnpaw Kapanpau
29,7%x21cm 29,7%x21cm

o.t. z.r. / sick hip-hop and digi-dub
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2017
Kapanpaw
29,7%x21cm

10 o.t. z.r. / sick hip-hop and digi-dub
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2016
KapaHnpauw

29,7x21cm
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IG 46
2016
Kapanpaw

29,7x21cm

12 o.t. z.r. / sick hip-hop and digi-dub

1G 47
2017
Kaparpal

29,7x21cm
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o.t. z.r. / sick hip-hop and digi-dub
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2016
Kapanpaw

29,7x21cm

IG 49
2017
KapaHnpauw

29,7x21cm
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o.t. z.r. / sick hip-hop and digi-dub
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2016
Kapanpaw

29,7x21cm

IG 51
2017
Kapanpauu

29,7x21cm
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2017

KapaHnpaw

29,7x21cm

o.t. z.r. / sick hip-hop and digi-dub
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1G 37
2015
NasepHasa rpaBmpoBka

29,7 x 21 cm

IG 38
2015
JNasepHas rpaBnpoBka

29,7x21cm
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2015

KapaHnpauw

29,7x21cm

IG 40
2015
KapaHnpauw

29,7x21cm
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IG 36
Hakneiika
2017
Bunun

23x9,5¢cm



Hap Bbinyckom paGoTanu:
AHppen LLlabaHoB, EBreHunin Kyabmuyes,
Monnna Epmakosa n AHgpein baymaH

AunsanH: Mapusa batypuHa

The following people worked on this publication:
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Polina Ermakova and Andrey Bauman

Design: Maria Baturina

Translation: Larry Schwink and Andrey Shabanov




2019



